ABSTRACT
INTRODUCTION
Rumah Demang Abdul Ghani is located in Merlimau, Jasin, Melaka. This traditional house is believed to be built by Demang Abdul Ghani bin Penghulu Abdul Majid, a tycoon whose descendants came from Palembang to Malay land in 1894 [1] . The house is believed to be constructed on the same year of 1894, therefore the age of the house now is estimated to be 121 years old. Despite on its age which was more than 100 years old, the house is still conceitedly stand on a land surrounded by greeneries. It had been gazetted by Melaka Museum Corporation (PERZIM) as national heritage after some renovation done. The house was made of several types of wood which are merbau, cengal and jati, which are well-known of their durability to guarantee the house lasts longer. Newspaper [2] The house was using the skills of three house builders named Mahmud Kelantan, Manap Gopeng and Pendek Pendekar. It was built without using any nail. It took about two years to be completed with the estimated cost of RM33,000.00 (value during construction). This unique house which now known as 'Galeri Demang Abdul Ghani' has attracted people from all over the world to visit and research on Malay traditional houses [3] . 
METHODS
This research had been carried out through primary and secondary data. The study includes data collection, and analysis through observation and field studies of traditional houses Melaka which are still exist in the country at present. Apart from inventory study, there are also data obtained from the Melaka Museum Corporation (PERZIM), Center for The Study of Built Environment in The Malay World (KALAM), Malaysian Department of National Heritage and also the interviews' script from local people in the area, academicians as well as woodcarvers around the country. Until today, PERZIM has gazzeted more than 56 traditional houses all around the state, and one of the outstanding house is the house of Rumah Demang Abdul Ghani, not only in terms of its aesthetical value surrounded all over the house, but also the historical value that still can be felt inside the house. Exploration methods used in this study, where observations were carried out on the entire house, artifacts and ornaments that are still intact in this house up to this day. Data collection was collected through audio visual recording (digital and video cameras), sketches on site and interviews. 
3.2.Political Factors
Social Status. This traditional house is believed to be built by Demang Abdul Ghani in 1894.
He had been appointed as the 'Demang' (headman) in the Merlimau area. Demang was known as a small ruler and highly respected by the society at that time. 'Demang' or 'Penghulu' or Headman is often implicated as the head or leader of the community in a certain district. Headman system is believed to have been existed since the time of the Melaka Sultanate and was given the responsibility of acting as a leader to be in charge of caring, leading and solving the problems faced by the districts community, keeping peace and also acted as a representative of the Sultan's tax collector. They were appointed to be the headman as to ease the administration and management in the state by only covering the certain districts [6] . 
Figure-7. A throne-like dais with
Chinese motifs is placed at the main house in accordance to the headman's role as 'small ruler', also used as a spot to collect taxes.
To suit its highly status, 'Demang' is highly respected by the community and has a relatively strong economic position. Unlike many villagers who mainly work in private sectors such as farmers, breeders or trader, the Demang would be given monthly allowance from the government, which makes their economy status higher from the rest of the villagers [7] . Hence, the scale of this ' The front room has a little privacy space adjacent to it. This room is used as a sleeping space for the head of the family, while the girls are placed in a second room at the kitchen. These are to separate the owner's family and the guests so that they will get some privacy.
Characteristics of the traditional Melaka Malay house are clearly visible on the open platform
functioning as a link between the main house and the kitchen. Philosophy of Islamic teaching which limit the mixing of men and women is clearly depicted here. The main house is usually the location for the men's activities while the middle of the house will be occupied by the women.
Visiting guests will be restricted around the balcony while women guests will occupy the middle part of the house. Only relatives or close friends will be permitted to cross through the platform to the kitchen. It also represents prosperity, good fortune, also the symbol for the Emperor, divine mystical creature, and symbol of the natural world, adaptability and transformation [10] . The ornaments can be seen in the main gate in front of the staircase. Furthermore, the flora and bird motives on the door head, windows and couches that are rare in authentic Malay houses again highlight artisanship Chinese Peranakan style, permanently built at main house. Birds in Chinese culture associated with the freedom, sun and served as family emblem in ancient China [11] . 
Local-Foreign Assimilation
Melaka was once be known as the Malay trading center in the East. Some of the ornamentation found in this house were imported from several countries all around the world, especially the tiles finishes. Tiles finishing is widely used on pillars and front stairs. The use of three dimensional and fully textured tiles imported from China show that Demang Abdul Ghani is a rich man and has a vision. 
CONCLUSION
There are many factors that heavily contributed to the architectural and ornamentation of Melaka traditional houses. Political factors, cultural and religious values, local-foreign assimilation and geographical factors have influences on the architecture and the ornamentation of this Rumah Demang Abdul Ghani. The uniqueness of the architecture with a combination of materials and spiritual to bring a variety of meaning has made this home very special. This study is hoped to create awareness of the importance of preserving historic buildings as a responsibility that should be shouldered by every individual, rather than on the government's burden alone. It is also to inspire architects and designers to be more sensitive towards the history and symbolic meaning implied in a national heritage before they will be used in modern buildings. 
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